KS3 Drama Curriculum from September 26 
KS3: Based on 28 lessons a year (3 lessons a fortnight for half of the year)
Core principals taught throughout: Confidence, Respectful Audience, Audience awareness, Centre Stage, Knowing purpose, Effect on audience, Decisions for impact. 
	Year Group
	Unit 1
	Unit 2
	Rationale

	7
	Introducing Drama 


· What drama is and why we do it
· The importance of supporting each other and how to create a fantastic drama culture
· Understanding and being able to effectively create 3 techniques: Freeze-frame, thought tracking and narration
· How drama originated in Ancient Greece
· Use of the Greek messenger
· Use of masks
· Choral speaking  (canon and unison)
	Drama to Entertain: Commedia and Pantomime

· What commedia is and when and where it began
· Comedy based on a master/servant relationship
· Comedy based on cross-casting and exaggeration
· Comedy based on gromalot (gibberish)
· How pantomime grew from commedia
· Pantomime as an example of genre (story, character style, target audience, conventions)
· Slapstick
· Realising a pantomime script for an audience
· Effective rehearsal 
· Effective Performance

KAP assessment: Rehearsal, performance and knowledge test

	In Year 7 students are introduced to what drama is, where it came from and we explore one of three fundamental purposes of drama: to entertain. These units of work allow students, many of whom have little experience of theatre to experience some of the more “theatrical techniques” and build on their enthusiasm for more uninhibited practical work that comes with the move from primary school as well as their potential experience of pantomime. Both units also provide opportunity to build and begin to consolidate a specific drama vocabulary for students with specific regard to actor’s physical and vocal skills and a range of techniques. This year also provides the introduction to the 7 core elements that define the AMA drama culture as well as the chance to begin analysing elements of live theatre that will support Component 1 for the Performing Arts BTEC Tech Award: Exploring the Performing Arts.

	8
	From Melodrama to Naturalism

· What mime is and how to create it effectively
· Melodrama as an example of genre (story, character style, target audience, conventions)
· Creating a stylised fight scene
· The origins of silent movies
· Creating our superhero melodrama
· Naturalism as a response to melodrama
· An introduction to Konstantin Sanislavki
· Given circumstances (Blood Brothers)
· Objectives (ABC Script)
· Tension and Subtext (Road)

	Working with Script

· Exploring the opening of Shakespeare’s plays (Romeo and Juliet, Macbeth, Hamlet and the Tempest
· Choosing a choice of text and the justification for this
· Researching script
· Blocking and  stage areas
· On text activities: Character analysis and actioning lines
· Off text activities: Character object file and hot seating
· Being directed and responding to feedback
· Performing

KAP assessment: Rehearsal, performance and knowledge test
	In Year 8 students begin where they left off looking at melodrama as popular entertainment before moving on to focus on a second fundamental purpose of drama to explore and mirror real life. This year has a focus on the realisation of script work and naturalistic character development, introducing the work of Stanislavski. This is the year in which students can feel more self-conscious in front of others and working with script can provide a boundary that supports students making decisions about how and why rather than what. This work also provides the opportunity to explore our own understanding of character and relationships and how characters can contribute to the theme of a play. Students cultural capital is extended by exploring the opening of several Shakespeare plays. This links to the  Performing Arts Component 2: Developing Skills and Techniques in the Performing Arts


	9
	Drama for Change

· Epic theatre as a response to naturalism
· An introduction to Bertolt Brecht and his aims
· Gestus and status
· An introduction to Theatre in Education,  target audiences and a brief
· Understanding and being able to effectively create the epic techniques: Split-role, montage, narration, multi-role and archetype, juxtaposition of form and content, slow motion and choreographed action, monologues and placards
· Rehearsing and revising scenes
· Performing
· Self-evaluation and target setting

KAP assessment: Rehearsal, performance and knowledge test

	Physical Theatre

· Understanding physical theatre as a form of story telling with the body at its core rather than words
· Creating objects and sets
· Creating atmosphere
· Creating effective transitions
· Looking at the work of professional physical theatre companies
	In Year 9 the focus is on devising and doing this specifically in response to a brief. It comes at a point where students are naturally beginning to explore their own opinions about society, formulating their own perspective on a range of issues and potentially questioning what they have been taught by others. Year 9 focuses on a third  fundamental purpose of theatre: to create change in our audience.  Students are introduced to the work of Brecht and his influence on theatre in education. They devise their own piece of theatre in education using Brechtian techniques in a structured way that allows them to build a complete piece in response to a brief. This supports Performing Arts Component 3: Responding to a Brief. 



